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popular images, and the propensity of Latter-day
Saint artists to idealize the Prophet—each presents a
challenge. This isn’t to say there is no constructive
purpose for idealized images of heroes and prophets.

For example, while bearing little resemblance to the actual
event, Emanuel Gottlieb Leutze’s painting, George Washington
Crossing the Delaware, nevertheless inspires patriotism, just as
heroic portrayals of the Saints crossing the Rocky Mountains
inspire devotion. 

While idealization has legitimate purposes, it also exacts
costs. At times, it is crucial to confront the world in its stark
and even horrifying reality. Picasso’s Guernica, for example, is
as un-idealistic a statement about war as one could imagine.
Both anti-romantic and anti-realistic, it has been called
“modern art’s most powerful anti-war statement.”2

I contend that we are best served by having a range of ren-
ditions. The idealistic can inspire but also blind, just as the
too-realistic may cause us to withdraw emotionally. Thus I be-
lieve that the increasingly idealized and romanticized portraits
of Joseph Smith by Mormon artists may not serve the require-
ments of an increasingly diverse church nor the demands of a
mature faith facing the realities of a twenty-first century world. 

I N HIS WAYS OF SEEING, a provocative book and film on
how we read paintings and other graphic images, John
Berger suggests that how we see a painting depends less

on the painting itself than on what we bring to it: 
The relation between what we see and what we know

W HAT DID JOSEPH SMITH LOOK LIKE?
Despite numerous first-hand verbal de-
scriptions, a significant number of artistic

renditions, including some done in his lifetime, and
possibly one photographic image, we really don’t know. At the
beginning of his exploration, Joseph Smith Portraits: A Search for
the Prophet’s Likeness, Ephraim Hatch explains: 

Existing artistic likenesses of the Prophet Joseph
Smith, both old and new, provide a wide variety of
images, creating confusion. After his untimely death,
. . . paintings, sculptures, and photographic copies
were manufactured, all based on a scant few like-
nesses thought to have been made during his lifetime.
Written descriptions of the Prophet left in newspa-
pers, journals, and letters by people who knew him
only add to the confusion. 

Hatch suggests that part of the problem lies in the fact that 
some [images] have proven to be incorrect represen-
tations, but they are still significant because they have
been and are still very popular. Some others have not
been popular and have even been ridiculed. 

Conflicting visual renditions, the persistence of inaccurate
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is never settled. . . . The way we see things is affected
by what we know or what we believe. . . . We never
look at one thing; we are always looking at the rela-
tion between things and ourselves. . . . Yet, although
every image embodies a way of seeing, our perception
or appreciation of an image depends also upon our
own way of seeing.3

Thus, how we regard Joseph Smith—for example, whether we
see him as a prophet or as an imposter—will influence how
we respond to graphic representations of him. 

One of Berger’s arguments is that our culture prejudices the
way in which we view paintings or other graphic images.
Another of his arguments is that we sometimes see what we are
conditioned or told to see, that we are influenced by others’
ways of seeing. In short, Berger’s work illustrates the highly
subjective nature of our ocular perception. 

Let’s put this to a test. Stop for a moment and respond to
the Joseph Smith image on
this page (Figure 1). Now, an-
alyze your reaction. If you
knew nothing of the graphic
artist who rendered this image
and were told it was designed
for an anti-Mormon website,
would you see it differently
than you did? Would your re-
action change if you were told
the Church had commis-
sioned the image for its new
Joseph Smith website? 

Actually, it is neither. If you
recognized this graphic from
the cover of Dan Vogel’s biog-
raphy of Joseph Smith,4 then
your response to it will, to
some extent, be influenced by
whether you feel Vogel’s treat-
ment of the prophet is fair and
balanced or biased and dis-
torted. Personally, I see this
image in a neutral way and
feel it is an apt metaphor for
the challenge of seeing Joseph
Smith, reasons for which I will I share in my conclusion.

H OW WAS JOSEPH Smith seen by his contempo-
raries? Two eyewitness reports suggest that even the
perceptions of those who saw him in person were

colored by the same polarized attitudes that dominate repre-
sentations of the Prophet in our own time. The first eyewitness
report comes from the 1 February 1831 Palmyra Reflector: 

In his person he is tall and slender—thin favored—
having but little expression of countenance, other
than that of dullness; his mental powers appear to be
extremely limited, and from the small opportunity he
has had at school, he made little or no proficiency. . . .5

The second is from Lydia Bailey Knight, an early convert: 
Next morning many were the curious glances that I
cast at this strange man who dared to call himself a
prophet. I saw a tall, well-built form, with the carriage
of an Apollo; brown hair, handsome blue eyes, which
seemed to dive down to the innermost thoughts with
their sharp penetrating gaze; a striking countenance,
and with manners at once majestic yet gentle, digni-
fied yet exceedingly pleasant.6

Divergent views of the prophet continue in our day.
Contemporary literature (as well as a wealth of information on
the Internet) is full of verbal images of Joseph Smith as char-
latan, deceiver, devil-possessed, and emotionally disturbed.
One critic labels him, “The Ego-maniacal prophet”;7 another,
“Joseph Smith, a Warlock.”8 Lynn Ridenhour, a Southern
Baptist minister and Mormon sympathizer, wrote to one hun-
dred Evangelical Christians from a cross section of denomina-

tions to solicit their views of
Joseph Smith. He found that
“none were favorable toward
the man. . . . All of them con-
sidered Joseph Smith to be ei-
ther—an imposter, egoist,
plagiarist, or fanatic.”9

Contrast this with what one
reads and sees on the Church’s
new Joseph Smith website.
There, Joseph is presented in
idealized terms—“an example
to all.” He “is the greatest of
prophets, after Jesus Christ
Himself,” possessing the
“spirit and power of all the
prophets.” This portrait tends
to place Joseph Smith in a
cosmic context. His story be-
gins before Creation, when he
was “foreordained by God to
restore His work from all pre-
vious dispensations,” and
points forward to the end of
history, the Lord having called
him “to prepare the way for

His coming in glory.” The new website even moves toward
suggesting that the Prophet transcended human nature.
Quoting from D&C 121, the site explains that “it is the nature
and disposition of almost all men. . . to exercise unrighteous
dominion.” But, the text continues, this was not the nature and
disposition of Joseph Smith, who “chose instead to lead ‘by
persuasion, by long-suffering, by gentleness and meekness,
and by love unfeigned’” (emphasis added).10

The history of art suggests that it is a common human ten-
dency to idealize great figures. Take Jesus, for example. Isaiah
said that “He should have no beauty that we should desire
him” (Isaiah 53:2), and yet, except for some representations by
certain medieval artists, he is generally portrayed as beautiful
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FIGURE 1:
How you respond to this image most likely depends on the 

ideas about Joseph Smith that you bring to it.
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or handsome, as a kind of ideal male figure (although at times
he is also shown with highly feminine characteristics). What
did Jesus really look like? We don’t know. As Edgar Snow ob-
serves:

The earliest known depictions of Jesus show him as a
young, smooth-shaven shepherd. . . . Later artists
showed Jesus wearing a beard, the model for our cur-
rent pictures, presenting him as a sage or philosopher.
Yet, for all we know, Jesus may have in fact been
balding, less than muscular, short and otherwise non-
descript.11

As to what Joseph Smith actually (or approximately) looked
like, we have a number of descriptions from his mainly sym-
pathetic contemporaries. Ephraim Hatch, who did extensive
research on both verbal and visual portrayals of the Prophet,
presents the following composite portrait: 

People say that he was a good-looking man, at least
six feet tall, with a youthful appearance. He weighed
between 180–220 pounds. He had a broad, muscular
chest and shoulders which, in later years, were
slightly round. He had small hands, large feet, and
long legs. His head was large, oblong oval in shape.
His hair was fine, not curly, and light brown,
changing to auburn in later years. His eyes, light hazel
or blue, were set far apart deep in the head, and were
shaded by long, thick lashes and bushy brows. His
nose was long and prominent. His face had a pleasant
expression with an unconscious smile. His upper lip
was full and a little protruding. His chin was broad
and square with very little beard. His forehead was
sloping and unfurrowed. His complexion was light,
sometimes called pale. He was unusually well-
dressed, generally in black with a white necktie.12

After considering various artistic depictions and what is re-

vealed by the Prophet’s death
mask (Figure 2), Hatch con-
cludes that the images which
“possess the most essential ele-
ments of his true likeness” are
those created by Sutcliffe
Maudsley, a “profilist and con-
temporary of Joseph Smith.”13

Chief among these, according
to Hatch, is a full-length profile
rendered by Maudsley in
Nauvoo in 1842 (Figure 3) and
a profile drawing of the same
period (Figure 4). (For the
cover of his book, Hatch used
another image, not by
Maudsley, that Hatch believes
likewise closely approximates

the Prophet’s physical likeness and which he therefore hopes
will “find extensive acceptance.” This image is a 1996 oil
painting by William Whitaker. See Figure 5.)14

Maudsley, a British convert who emigrated to Nauvoo, did
other representations of the Prophet as well as several of
Joseph and his brother Hyrum. Showing an early proclivity to
present the Prophet in an idealized manner (Figure 6),
Maudsley casts Joseph in a more favorable light compared to
his brother. In Maudsley’s portrait, Hyrum’s buttoned coat, his
more reserved stance, and the fact that his hands are clasped
and his walking stick touching the ground, all suggest a more
conservative nature, perhaps one given to following rather
than leading. By contrast, Maudsley’s Joseph appears with
open coat, hand on hip, a more open, slightly contrapposto
stance, and a walking stick that disappears at an angle behind
his right leg. Even though contemporaries report that Hyrum

FIGURE 2: JOSEPH SMITH 
DEATH MASK 

The mask has been used to 
measure the accuracy 

of portraits. 

GUERNICA, PABLO PICASSO, 1937
Both anti-romantic and anti-realistic, Guernica has been called “modern art’s most powerful anti-war statement.”
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was some two to three inches taller than Joseph, here Joseph is
taller and his entire physique larger and more boldly presented
than his brother’s, suggesting the difference between prophet
and disciple. 

Continuing his design of presenting Joseph in an idealized
manner, Maudsley (or an imitator) portrays the Prophet in an-
other portrait with a halo-like aura around his head, suggestive
of prophetic power (Figure 7).

Maudsley’s portraits influenced a number of artists and il-
lustrators in the nineteenth and early twentieth centuries (see
Figures 8 through 14). These early portraits, done in the style
of the time, present Joseph as a rather static personality.
Variations on a theme, they seem to capture some of the
Prophet’s distinctive physical characteristics—his prominent
nose, his muscular chest, and, in some, his almost feminine
features—but they reveal little of his inner personality. Of
course, most of the Saints in the mid-nineteenth century were
personally acquainted with Joseph Smith and had their own
memories of what he looked like and therefore didn’t need
other representations.

The other dominant portrait of the Prophet made in his
own lifetime is an oil painting “dating back from the 1840s or
even the 1830s”15 (Figure 15) in the possession of the
Community of Christ (formerly the Reorganized Church of
Jesus Christ of Latter Day Saints). Most scholars believe this is
a portrait which Joseph, in his journal, reports having sat for,16

from which it would follow that it most closely resembles him.
However, Hatch is skeptical about the portrait’s accuracy, espe-
cially when it is compared with the death mask taken of
Joseph shortly after his martyrdom: 

The artist may have consciously or unconsciously
portrayed Joseph’s face as different than it actually was
in keeping with artistic fashion of the mid-nineteenth
century. He may have altered Joseph’s portrait because
he saw some distracting features in his face and was
attempting to ‘correct’ them.17 

The most significant indication that this portrait bears little re-
semblance to the Prophet is his own comment on it as re-
ported by Emma (in whose house the painting hung) to Junius
F. Wells in 1875–76: “Emma that is a nice painting of a silly
boy, but it don’t look much like a prophet of the Lord.”18

Nevertheless, artists used this portrait to create additional like-
nesses of the Prophet. Charles W. Carter’s (Figure 16) is an ex-
ample.

Recently a possible daguerreotype of the Prophet has sur-
faced. It is in the possession of the Community of Christ and is
now being analyzed for authenticity. Called the “Scannel da-
guerreotype,” it is unlike any of the other images we have of
Joseph Smith. However, it bears enough of a resemblance to
the Prophet’s death mask to suggest at least the possibility that
this is a photographic image of him. Until the photograph is
authenticated, however, the Community of Christ is not
making it available for reproduction. 

In 1910, Lewis A. Ramsey created an oil painting of the
Prophet (Figure 17) using a drawing of a Maudsley portrait, a
photograph of the Reorganized Church’s oil painting, and the
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FIGURE 3: SUTCLIFFE MAUDSLEY, 1842 
Maudsley’s renderings of Joseph Smith, like this one done in Nauvoo,
have been said to contain “the essential elements of his true likeness.”



Prophet’s death mask. One
observer of Ramsey’s
painting reported that
“many people, alive today,
and who knew him, declare
[this] to be more life-like
than any previous painting
of the Prophet.”19

Other portraits before
the mid-twentieth century
that seem inspired to some
extent by Ramsey’s rendi-
tion include those by W.
Brown in 1915 (Figure 18),
Peter Kamps in 1930
(Figure 19), and, the most
interesting, Richard Burde
in 1946 (Figure 20).

Burde’s visualization, with its sideways glance directed at the
viewer, suggests something of the Prophet’s enigmatic nature. 

I N THE LATTER half of the twentieth century, we begin to
see Joseph transformed. Increasingly, some of the more
prominent physical features of the prophet, especially

those that might be considered less attractive, begin to disap-
pear and are replaced with features that are both more heroic
and, in some instances, more romantic. This trend begins with
Alvin Gittins’s 1959 portrait commissioned by the LDS First
Presidency (Figure 21). According to a report in the Church
News, Gittins said of his painting: 

I decided that rather than be influenced by other
paintings, I would go to whatever original sources I
could find describing the Prophet, then form my own
concept of his likeness. . . . I read whatever I could
find describing him, then worked from the death
mask.

The article continues, 
Mr. Gittins pointed out that both those who were

friendly and unfriendly with the Prophet agreed that
he was a very striking man in appearance. He was un-
usually tall and was muscular, yet sensitive. Many ob-
servers commented on the unusually magnetic
quality of his eyes. The artist said he attempted to em-
body all of these elements in the portrait.20

Gittins’s portrait, the most popular rendition in the twen-
tieth century, shows a highly idealized prophet. Gittins has
regularized the Prophet’s hooked nose, made his hairstyle less
extreme, reduced his barrel chest, and generally smoothed and
softened his physical contours. Overall, the Prophet is seen as
a handsome, striking figure. More significant than these phys-
ical details is the Prophet’s stance: his right hand rests firmly on
his hip (with the fan-like pattern of Joseph’s fingers echoed by
a sheaf of papers in his left hand) and his confident, assured
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FIGURE 6: SUTCLIFFE MAUDSLEY, (1842–44?) 
An early attempt to present Joseph Smith in an idealized 
manner, Maudsley renders him taller and with a more 

dominant stance than his brother. 

FIGURE 4:
SUTCLIFFE MAUDSLEY (42–44?) 

FIGURE 5: 
WILLIAM WHITAKER, 1996

FIGURE 7: 
SUTCLIFFE MAUDSLEY?,

(1842–44?)



S U N S T O N E

DECEMBER 2005 PAGE 23

FIGURE 16: CHARLES WILLIAM CARTER, 1886

FIGURE 17: 
LEWIS A. RAMSEY, 1910 

FIGURE 15: UNKNOWN ARTIST, 1830s or 1840s

FIGURE 18: 
W. BROWN, 1915

FIGURE 20: 
RICHARD BURDE, 1946

FIGURE 19: 
PETER KAMPS, 1930

FIGURE 8: 
attrib.

DAVID ROGERS

FIGURE 9: 
UNKNOWN

ARTIST

FIGURE 10: 
OLIVER PELTON

(1842–44)

FIGURE 11: 
UNKNOWN
ENGRAVER

FIGURE 12: 
UNKNOWN
ENGRAVER

FIGURE 13: 
DANQUART A.

WEGGELAND, 1875

FIGURES 8–14 (left to right): Figure 8, possibly Maudsley or David Rogers; Figure 9, etching for Samuel Brannon’s New Messenger;
Figure 10, engraving by OLIVER PELTON (1842–44); Figure 11, made by H.B. Hall & Sons, 1878; Figure 12, steel engraving from a sketch made

by FREDERICK PIERCY, 1855; Figure 13, DANQUART A. WEGGELAND, 1875; Figure 14, DANQUART A. WEGGELAND, 1875. 

FIGURE 14: 
DANQUART A.

WEGGELAND, 1875
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gaze surveys, as it were, the world. This portrait reminds us
more of those done of Lorenzo de Medici and other
Renaissance figures than of homespun nineteenth-century
Americans. 

An image more reflective of Joseph’s time and place is that
done by Theodore Gorka in 1981 (Figures 22 and 23).
Although Joseph is here clothed as a frontiersman who
has been laboring with his hands, his placement at
the center of the painting, his stark white shirt
and confident gaze set him apart from all
those who surround him, including the
apparently skeptical man to his left.
Here he seems to embody the
Yankee competence and confi-
dence necessary to conquer the
American frontier.

The end of the twentieth
century saw portraits of the
Prophet that were more ide-
alized,  almost hagio-
graphic visualizations.
These include those by
David Lindsay, 1998
(Figure 25); Liz Lemon
Swindle, 1998 (Figure
26); Kenneth Corbett,
1999 (Figure 27); and
Del Parson, 1999 (Figure
29). 

Parson’s portrait shows
Joseph Smith as almost
transcendent. One ob-
server suggests that the sim-
ilarity of Parson’s portrait of
Joseph to his most famous
portrait of Jesus (Figure 28)
represents a conscious or un-
conscious desire to link the
two.21 Both Joseph and Jesus are
portrayed with light hair and eyes,
and the shape and contour of their
faces are remarkably alike. The similarity
is even more striking when one compares the
shape of the figures’ noses,
lips, chins, and foreheads. I
find similar, although less
dramatic, correspondence
between Joseph and Parson’s later painting of Jesus (Figure
30). The illuminating light behind all of these figures as well as
their respective whte shirt/robe highlight the similarities.

Of the trend toward idealized portrayals, Peggy Fletcher
Stack observes, 

As he gets closer to his 200th birthday, Joseph Smith
has grown more handsome. In modern portraits and
films, the Mormon church founder’s large nose,
Napoleonic hairstyle, and stout belly have given way

to the leaner, tanner look of a California surfer. He
seems less remote and more like us.22 

While this is certainly true, in another way, the Prophet has be-
come more remote. That is, the more we idealize and romanti-
cize him, the more we smooth over his rough edges, the more
we edit out or explain away his weaknesses and failures, the

less he is like us—and, therefore, the less we can identify
with him. 

A departure from the trend to represent
Joseph as heroic or angelic is the rendition

by recent Mormon convert Mark Inman
shown on the front cover of this

SUNSTONE issue. Commenting on
his portrait, Inman states: 

The reason I painted
the prophet the way I
did was to help bring
the culture of the
Church into today’s
world. I believe
that many depic-
tions of the
prophet don’t
show his real hu-
manity, that they
are merely pro-
paganda pieces
or that they de-
pict him only at
his greatest mo-
ments. But Smith
was human, and I
wanted to bring

him to a place
people can relate to

him.
Of his choice to do a modernist

portrayal of Joseph, fragmenting
his face and using different color

tones in each fragment, Inman says:
I saw so many open-minded

people in the Church, but at the
same time, no one was doing any-

thing of much in-
terest to me artisti-
cally. So I wanted
to change that.

Will I ever do another portrait of him? I don’t know. I
don’t have an answer as to why there are so few mod-
ernist portrayals of Joseph Smith. But I do know that
my portrayal was done with the deepest respect for
the Prophet and speaks to many in the Church that
Mormon culture is changing and entering the real
world.23

I view Inman’s portrait and his explanation of his intentions
positively, and I am pleased by SUNSTONE’s decision to use this
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FIGURE 21: ALVIN GITTINS, 1959
Both heroic and romantic features begin to appear in the Prophet’s portraits.
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portrait on the cover. At the same time, I do not mean
to suggest that Inman’s rendition is the best contem-
porary portrait or that his style should be emu-
lated. What I do propose is that we as a church,
as well as the broader culture, deserve to have a
wide range of images of this important figure in
religious, national, and world history, in-
cluding images that are bold, experimental,
and challenging. I hope that some such images
will come from artists in the developing world
who may help us to see Joseph Smith with
fresh eyes. 

Images of Joseph Smith in the nineteenth
century tended to be repetitive variations on
Maudsley’s renditions from life, while those of the
twentieth century tended toward idealization and
romanticization. I hope the twenty-first century will
present to us a more varied gallery of im-
ages of the Prophet. 

A HALF CENTURY ago, Joseph
Fielding Smith stated categorically, “[Joseph Smith]
was either a prophet of God, divinely called, properly

appointed and commissioned, or he was one of the biggest
frauds the world has ever seen; there is no middle ground.”24

Today, many of us do not see the need to make such a stark

choice. With the availability of previously unknown
documents and the advent of the “new Mormon

history,” we know much more about Joseph
Smith than did Latter-day Saints of any previous
generation, perhaps including even his own.
We know more about his origins, more about
the dynamics of the family in which he grew
up, more about his psychological profile, and
more about his role in the unfolding of the
new religion he established. In short, we
know the Prophet to be a much more com-
plex personality than is presented in either

anti-Mormon or official Church sources.
In a 2005 Sunstone symposium panel,

“Seeing the Seer with New Eyes: Revisioning
Joseph Smith,” Lance Owens said: 

A prophet’s history flows from two springs,
one above and one below, both
melding in currents of his life.
What story from above the
prophet may have heard will re-

main his secret, the history no man knows. But by
turning to the larger realm of prophetic history and its
occult legacy, the record of its aspirations, its symbols
and lore, and the enigmatic histories of the women
and men who have been caught in this unique human
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FIGURES 22 AND 23: 
THEODORE GORKA, 1981
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experience, we may begin to find a methodology that
leads us with new wonder into the unknown history
of Joseph Smith.25

In spite of the fact that some will continue to insist on
seeing Joseph Smith in extreme terms, as either holy man or
fraud, it seems likely that some moderation of those polar po-
sitions will increasingly inform our views of him. If, as he said,
“no man knows my history,” he will continue to defy stereo-
typing and easy categorization. Emerson said that “every great
institution is the lengthened shadow of a single man. His char-
acter determines the character of the organization.” It is clear
that for Mormonism, that lengthened shadow belongs to
Emerson’s contemporary, Joseph Smith. That it is lengthened
suggests something about the power of Joseph Smith’s person-
ality; that it is a shadow suggests something about the difficulty
we may have in seeing him with his amazing gifts and accom-
plishments, as well as his contradictions and complexities.

While perhaps necessary in the early stages of spiritual and
moral development, an ennobled, hagiographic portrait of
Joseph Smith will not serve us well as we move into the more
challenging and complex kinds of discipleship to which we are
called. It is easy to dismiss Joseph Smith as a charlatan or im-
poster; it is equally easy to see him as a prophet without faults
or failings. It requires a more mature faith to accept as prophet
a man who, in spite of his enormous accomplishments, may
have had some of the same weaknesses and failings we have. 

There is little doubt that Joseph Smith was an extraordinary
figure, one possessed of unusual gifts and powerful charisma.
But if we indeed desire, in the words of the hymn, to “know
Brother Joseph again,” then we must see him in his full hu-
manity as well as in the holiness of his prophetic calling. Only
thus can Brother Joseph truly be known. As Richard

Bushman’s excellent new biography of the Prophet attests,
Joseph Smith did not see himself in the elevated terms that
many of his followers see him. He knew himself well enough
to know that he was a “rough stone.” Undoubtedly he would
have been embarrassed to see how we try to polish him.26

I RETURN TO the image of the prophet with which I began
(Figure 1). As this Janus-headed image suggests through
its left-right profiles, contrasting light-dark imagery, and

echoing shadows, it is difficult to achieve consensus about
Joseph Smith. The image we see here is literally positive and
negative, facing the past as well as the future. We see Joseph
Smith in the echo of shadow as well as light. His double image
is encompassed by the circle, which symbolizes the heart and
the imagination, and the square, which symbolizes the mind
and rational processes. Just as Leonardo da Vinci’s Vitruvian
Man is defined by both circle and square, so we can know
Joseph Smith, see him in our mind’s eye and our heart’s eye,
only if we, believers and non-believers alike, see him fairly and
fully. 

At this two-hundredth anniversary of his birth, Joseph
Smith remains a complex, enigmatic, and elusive figure. And it
is likely that he will remain so.
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As he got closer to his 200th birthday, Joseph Smith grew handsomer. 
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Do the similarities between Parson’s portraits of Joseph Smith and Jesus Christ represent an unconscious desire to link the two?

FIGURE 28: 
DEL PARSON, 1983

FIGURE 29: 
DEL PARSON, 1999

FIGURE 30: 
DEL PARSON, 1999

To comment on this article or read comments by others, please
visit the Sunstone blog: www.SunstoneBlog.com.
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